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KOHCTPYKTUBHBIE OCOBEHHOCTU BAC-TUTAPBI (1990-E 1'O/IbI)

Anekcanop BUTIOK,

Hncmumym uckyceme um. A. I” Pyounwmerina, 2. Tupacnonw

B macTosimeil craThbe paccMaTpuBalOTCs BONPOCH COBEPIICHCTBOBAHUS KOHCTPYKTHUBHBIX OCOOCHHOCTEH
6ac-rutapsl B 1990-e ronsl. Mccnenytorcst 6acoBeie mpotoTunsl komnanuit Dingwall Designer Guitars, Michael
Tobias Design u Le Fay. Oco0Oblit nHTEpec BrI3bIBaeT 0OpallleHne HHKEHEepoB-u3o0peTareseld K QyHIaMeHTab-
HBIM H3MEHEHUSM 3BYKOYACTOTHBIX XapaKTEPUCTHK Oac-TUTaphl, a TAK)Ke IPrOHOMUYHOMY qU3aiiny. biarogaps
JaHHBIM HOBOBBEICHHSIM Oac-TUTApUCTHI TOIYYHIN BO3MOKHOCTD UCTIONHATD CIOKHBIE TOTH(POHUIECKHE Mbe-
CBI, 3aTpayuBasi MPH TOM MHUHUMAJIEHOE KOJMYECTBO UTPOBBIX JIBM)KEHUI. OTAEIHHBIM aClIEKTOM B MPOEKTHU-
pOBaHUM NEPeIOBOr0 0ACOBOrO MHCTPYMEHTAPHs BBHICTYMAET OOJee CIOXKHAsA CUCTEMa AIIEKTPUUYECKOTO yCHie-
HUs 3ByKa. BeaencrBue popmupoBanus 6ojiee HU3KOTO U PE30HAHCHOTO 3ByYaHHs, Oac-TUTapUCTBl TOTYUUIH
BO3MOXKHOCTB TOOUTHCS 0OJiee YeTKOW MHTOHAIIMY B 3ByYaHUU HHCTPYMEHTA, a TAK)Ke MOJYYUTh XapaKTepHOe
3By4YaHHe, MOAXOAIIee U MPAKTHIECKOTo MPUMEHEHUS 0ac-TUTaphl B CAMBIX Pa3HBIX )KaHPOBO-CTHIICBBIX Ha-
MPABICHUSIX.

Knwuesvie cnosa: 6ac-eumapa, Dingwall Designer Guitars, Michael Tobias Design, Le Fay, sumapocmpou-
MENbCMB0, MYIbIMUMEH3YPHBIU ePUP, IP2OHOMUKA, COBDEMEHHbIL TI0Mbe, AKMUBHASL JNEeKMPOHUKA, AKYCMUYeCKUll
Ou3atiH.

CARACTERISTICILE CONSTRUCTIVE ALE CHITAREI BAS (ANII 1990)

In articolul dat sunt abordate aspecte legate de perfectionarea caracteristicilor constructive ale chitarei bas in
anii 1990. Sunt analizate prototipuri de bas ale companiilor Dingwall Designer Guitars, Michael Tobias Design
si Le Fay. Un interes deosebit il reprezinta orientarea inginerilor-inventatori ciatre modificari fundamentale ale
parametrilor de frecventd sonora ai chitarei bas, precum si cétre un design ergonomic. Datoritd acestor inovatii,
interpretii la chitara bas au posibilitatea de a executa lucrari polifonice complexe, cu un minim de miscari tehnice.
Un aspect distinct in proiectarea instrumentarului bas avansat il constituie sistemul mai sofisticat de amplificare
electricd a sunetului. Ca urmare a formadrii unui timbru mai grav si mai rezonant, interpretii la chitard bas pot
obtine o intonatie mai precisa si un timbru caracteristic, adecvat pentru utilizarea practica a chitarei bas in diverse
stiluri si genuri muzicale.

Cuvinte-cheie: chitara bas, Dingwall Designer Guitars, Michael Tobias Design, Le Fay, constructia de chitare,
gat multiscale, ergonomie, lutier modern, electronica activa, design acustic.

Beenenune

Buenpenue B COBpeMEHHYIO My3bIKY BBICOKOTEXHOJIOTUYHOTO 0ACOBOTO HHCTPYMEHTapUs aKTUBHO MPO-
nokuiiock B 1990-e roasl. Hapsiy ¢ momyasipHbIMU KIaCCHYECKMMHU MOJESIMU Oac-TUTaphl, TAKUMH, Kak
Fender Precision Bass, Fender Jazz Bass, Music Man StingRay w ip., TpeOOBaIuCh pa3padOTKU MPUHIH-
MMaJIbHO HOBBIX 0ACOBBIX MPOTOTUIIOB, CIIOCOOHBIX BHECTH U3MEHEHUS KaK B 3BYKOYACTOTHBIE XapaKTepH-
CTMKHM MHCTPYMEHTOB, TaK U B 3pTOHOMUYHBIN nu3aiiH. CienyeT 0co60 OTMETUTb, YTO B IaHHBIN NEPUOJ
MY3BIKaHTBl BCE Yallle HAYMHAIOT 00palIaThCs HE TOJBKO K TPAAMLIMOHHBIM YETHIPEXCTPYHHBIM HHCTPY-
MEHTaM, HO U K MSTH- U IIEeCTUCTPYHHBIM MOJIESIM Oac-TUTapBhl.

bnaropapsi pacimpeHHbIM UCIOTHUTENBCKUM (YHKLIUSAM Oac-rUTaphbl, IPOEKTUPOBAHUE MHHOBALIMOH-
HBIX HHCTPYMEHTOB TPeOOBaJIO OT MPOM3BOAUTENEH Bce 0ojiee KPeaTUBHOTO MOAX0/a B CO3JJaHUN HOBEH-
X MpoToTUnoB. OTHOBPEMEHHO C 3TUM, BEAYLIYIO pOJib B pa3paboTKe KOHCTPYKTUBHBIX 0COOEHHOCTEH
Oac-ruTapbl Ha4yajau MPOSBIATH HEOONBLINE MY3bIKaJIbHbIE MacTePCKHE, CHEelHUaTU3UPYIOLIUecs Ha Mpo-
M3BOJICTBE MHCTPYMEHTOB PY4YHOW paOoOThI. JlaHHBIN MPOLECC COYETANICA ¢ WHAMBHUIYAJIbHBIMH IPEIIO-
YTEHUSIMHU Oac-TUTapUCTOB, CTPEMHBILUXCS MOTYYUTh MPUHIUITHAIBHO HOBBIE CPE/ICTBA CAMOBBIPAKEHUS,
CIOCOOHBIE BBI3BIBATh BOCXUILEHUE Y UCKYIIEHHON TyOIUKH.
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AHanu3upys aKTyaJdbHBIC TCHACHIIMA COBPEMEHHOTO MY3BIKaJIbHOTO McmoimHuTeNbeTBa, C. JlomoHoBa
nogyepkuBaet: «VCHOMHUTEIb JOIDKEH JOCTATOYHO MPOPECCHOHAIBHO BIIAJICTh MY3bIKaJbHBIM HHCTPY-
MEHTOM, T.K. COBPEMEHHbIE COYMHEHUS TPEOYIOT BHICOKOTO MCIIOHUTEIHCKOTO MACTEPCTBA U MBIIILJICHHUS.
Jlpyras cTopoHa — KaK BOCIIPUHUMACT CITyIIATelb, €0 My3bIKaJIbHAS TIOATOTOBKA, YPOBCHD €TI0 CO3ZHAHHS
K MOHMMAHHMIO JAHHOTO MaTepuaa. Tak Kak XapaKTepHas 4epTa COBPEMEHHOTO HCKYCCTBa — YIUBJIAThH HO-
BBIM U KpeaTuBHbIM» [1, c. 67].

N3yyenune JuTepaTyphl, MOCBALIEHHON HMCCIeI0BAHUAM KOHCTPYKTHBHBIX 0COOeHHOCTel Oac-
rutapbl 1990-x ronos.

AHanu3upysi KOHCTPYKTHUBHE ocoOeHHocTH Oac-rutapsl 1990-x rogoB, HE0OOXOAUMO OTMETHTh KOMIIa-
uuto Dingwall Designer Guitars, OpueHTUPOBaHHYIO Ha Pa3pabOTKy MYJIBTUMEH3YPHBIX' (BECpHBIC JIa IbI)
MYy3bIKaJIbHBIX HHCTPpYMEHTOB. CormacHO uH(OpMaluy MpuBeIeHHON Ha 0(ULIMaIbHOM caliTe KOMIIAaHUH,
IJIaBHOM MpOoOJIeMOi MPU MPOEKTUPOBAHUU MYJIBTUMEH3YPHBIX MPOTOTHUIIOB ObUIO YIyYIlIEHHE 3By4aHUs
ISATOM CTPYHBI H,. B ceaszu ¢ smum, Bragenen komnanun Dingwall Designer Guitars lennon Jluaryosu
(Sheldon Dingwall) cuuran, yTo niauHa MEH3YPBI OCYIIECTBIISIET OOJIBIINN KOHTPOIb Ha/l TAPMOHUYECKUM
COCTaBOM CTPYHBI, OKa3bIBasi HEMIOCPEICTBEHHOE BIMSIHUE HA OOIIMIA 3BYK HHCTpyMeHTa. [IpoekTrupoBanue
Oac-TuTapbl, HA OCHOBE BEEPHBIX JIaJI0B, MO3BOJIIII PEIINTH IPOOIEMy CBEPXUIMHHONH MEH3YPHI B TOM Me-
CTe, r1e 3To ObII0 HeOOXOAUMO Ha MsAToM cTpyHe. OgHoBpeMeHHO ¢ 3TuM, lllennon JAuHryo, coxpanul
CTaHJapTHYIO JUIMHY MEH3YpBhI Ha niepBoii ctpyHe — G [10].

OOpammasich K ”HHOBAIIMOHHBIM 0acoBeIM mpototunaMm ¢upmel Dingwall Designer Guitars n3nanue
American Basses: An Illustrated History & Player)s Guide Jl)xuma Po6eptca (Jim Roberts) momuepkua-
eT, 4yTo K KoHIly 1990-x ronoB Dingwall Designer Guitars BbIlIeN Ha MOJHYIO MOIIHOCTb B IIPOU3BO/ICTBE
MYJIBTUMEH3YPHBIX IPOTOTUIOB [6, c. 47].

B npyrom uctouHuke, NOCBSIIEHHOM KOHCTPYKTUBHBIM 0COOEHHOCTSAM Oac-rutapsl 1990-x ronos,
MOXXHO BbIAeNUTH cTaTtbio MTD Kingston Saratoga Bass Review CtuBa Kyka (Steve Cook), B koTopoit
aBTOP JAeT OLECHKY JeATeIbHOCTU OcHOBaTenss Gupmel Michael Tobias Design Maiikna ToOuaca, a
TaK)Ke paccMaTpUBaeT NMPUHIUMIIMATBLHO HOBYIO KOHLEMIMIO KOMIIAHWH, OCHOBAaHHYIO Ha pa3paboTke
WHCTPYMEHTOB PYUHOH paboThI [2].

Cpenn OCHOBHBIX MPOOJEM MPHU NMPOCKTUPOBAHHH 0ACOBOTO HHCTpyMeHTapusi ¢upmbl Michael
Tobias Design, oco60r0 BHUMaHUs 3aciykuBaeT komMmeHTapuii M. ToOuaca, mpuBeeHHBIN Ha 0du-
LUaJbHOM caiiTe komnaHuu: «Eciu HHCTpYMEHT 3BYUYHT €1ab0 B aKyCTHYECKOM peXUME, YCTaHOBKA
3ByKOCHUMATEJIEN TOJBKO YCHJIMT €r0 HegocTaTku. Ha npoTskeHuu Bcell CBOEHM Kapbepsl s cTapasics
MPUMEHSTh 3TOT MPUHLKI KO BCEMY, UTO 5 CO3at0. DKCIEPUMEHTUPYS C pa3IUYHBIMU BUJIAMH U CO-
YeTaHUSMHU JIPEBECUHBI, S CTPEMITIOCH TOOUTHCSA HaUIy4dIlIero 3By4YaHus HHCTpyMeHTay [5].

TakxuMm 00pa3om, ucciaeayst KOHCTPYKTUBHBIE 0COOCHHOCTH Oac-rutaphl 1990-X rogoB, OTMETUM, YTO B
JAHHBIN MepuoJl CieualiucTaMu B 00J1acTh 6ac-TUTapHOTO UCTIOIHUTENLCTBA HE OBLITN MPOBEAEHbI (PyH-
JaMeHTaJIbHble HccieoBaHus. [1aBHON mpobieMaTukoil B M3y4eHHH KOHCTPYKTHUBHBIX 0COOCHHOCTEH
Oac-ruTapbl BBHICTYNAET UX CUCTEMATH3AIIMS, a TAK)KE BOCIIPOM3BOJICTBO 3ByYaHHUs PA3IUYHBIX 0ACOBBIX
MIPOTOTUIIOB B Pa3IMYHBIX YKAHPOBO-CTUJIEBBIX HampaBiieHUsX. OJHOBPEMEHHO C ATHUM, OTCYTCTBYET
KOMITJIEKCHBIH 0030p KOHCTPYKTHBHBIX 0coOeHHOCTel OGac-rutapbl 1990-x rogoB, 4TO B 3HAUUTEIBHOMN
CTETICHH 00yCIIaBIMBACT aKTyaJIbHOCTh HACTOSIICH CTAaThH.

MyabmensypHbie 0ac-rutapbl Dingwall Designer Guitars

Obpamasice Kk Oac-ruTapHOMY MHCTpyMeHTapHio 1990-x romos, cieayeT BbLAECIUTh YAaCTHYIO KaHal-
cKkyto kommnauuto Dingwall Designer Guitars, cieqUaIu3UPYIOIIYIOCS Ha MPOU3BOJICTBE MYJIBTUMEH3YP-
HBIX (BEEpHbIE JIa/Ibl) MY3bIKAJIbHBIX MHCTpyMEHTaX. OTMETUM MOIMYTHO, YTO JAHHYIO TEXHOJOTHIO JJIs

1. MynbTUMEH3YpHBIH Tprd WM BeepHBIE JIaJbl — ITO PACIIOJIOKEHUE JaJOBBIX MEPErOpPOIOK MO ONPEICICHHBIM YIIIOM
JpYT K Apyry. HakioH asoB Ha HHCTPYMEHTE NOI00PaH TaK, 4TO KaX/as CTPyHA UMEET OTIIMYHYIO OT JPYTOd CTPYHBI AJIHHY
MeH3ypsl [§, c. 81].
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AIIEKTPOTUTAPHI BIIEPBBIE BHEAPWI B POU3BOACTBO rUTapHBIN MacTep Pambd Hosak (Ralph Novak), 3a-
peructpupoBaB naTeHT B 1989 rony.

Brnanenen xomnanuu Dingwall Designer Guitars Ulennon Junryomnn (Sheldon Dingwall) crpemusncs
pa3paborarb Oac-rurapy ¢ 0ojee IUIOTHBIM 3BYYaHHEM Ha HIDKHUX CTPyHaX. Y3HaB 00 MYJIBTHMEH3YPHOM
anekTporutapHom nporotune P. HoBaka, oH mpuHUMaeT pernieHue 3a/1ecTBOBaTh TEXHOIOTHIO BEEPHBIX
Ja/10B IPUMEHUTENIBHO K Oac-rurape.

OmmcpiBasi UCTOPHIO pa3pabOTKH TEPBBIX MYIBTUMEH3YpPHBIX Oac-rHTap O(QHIMATbHBI CAlT KOMITAHUU
Dingwall Designer Guitars coobmaet, uto B 1992 roay Lllennon JIuHTyosmt nbITajics yIyqIIuTh 3By YaHUE HUK-
HEH CTpyHbI H, Ha IATUCTPYHHBIX Oac-rurapax: «5 moaxoaus K 5ToMy ¢ TOYKH 3peHust OPTENHAHO, 1€ JUTMHA
MEH3YPbI KOHTPOJIMPYET TAPMOHIYECKUI COCTaB CTPYHBI M OKa3bIBAaeT OOJBINOE BIHMSHIE HAa OOIINIA 3BYK WH-
crpymeHTa. <...> Korna s yBuaen nepByto pororpaduro rutapsl Novak ¢ BeepHbIMU JlalaMu B kypHane Guitar
Player, st noHstn, 4To 3T0 HUAEATBHOE PEIICHUE TS MIATUCTPYHHOM Oac-rutapbl! BeepHbie f1a/ibl TO3BOIMIIM ObI
MHE TOOUThCSI CBEPXTHHHON MEH3YPBI TaM, TIe 3TO ObUTO HEOOXOAMMO Ha IISITOW CTPYHE, TIPU 3TOM COXPaHUB
TPaIMIIMOHHYIO JUTMHY MEH3YphI Ha cTpyHE G, TJie OHa 1 TaK ObLIa JocTaTtouHo JIMHHOMY [ 10]. PaccmarpuBas
MYJIBTHMEH3ypHble UHCTpyMeHTHI L. Jlunryomnna, aBrop kuuru American Basses: An Illustrated History &
Player)s Guide Jlxxum Pobeprc (Jim Roberts) coobraer, uro k xoHmy 1990-x
ronoB Dingwall Designer Guitars BbIIIEN Ha TIOIHYIO MOIITHOCTh B TIPOU3BO/I-
CTBE MYJIBTUMEH3YPHBIX IIPOTOTUIIOB, TOCTPOUB HOBBIH 11€X, OCHAILICHHBII HO-
BEHUIIIMMU KOMITBIOTEPHBIMU TEXHOJIOTHSIMH [0, . 47].

Crnenyer OTMETHTH, YTO MO CPABHEHHIO C TPAJUIIMOHHBIMHU YETHIPEXCTPYH-
HBIMU Oac-rMTapaMy, MYJIBTUMEH3YpHbIE MPOTOTHIIBI TMO3BOJSIOT JTOOMTHCS
Oosiee 4eTKOW MHTOHALMM B 3ByYaHUH. DTO JIOCTUTAETCS ITyTEM BHIOOpA ONTH-
MaJIbHOM IJIMHBI MEH3YPbI 1715 KaXKI0M CTPYHbI HA HHCTPYMEHTE, TOCKOJIbKY Jia-
JIOBBIE MIEPETOPOJIKU PACTIONATAOTCS MO/ PA3IMYHBIMU YITIAMH IO OTHOLIEHHIO
K rpudy. Takum 00pa3oM, Ha YETHIPEXCTPYHHOM Oac-TUTape JIMHAa MEH3YPBI JUTs
nepBoit ctpyHsl G umeer 864 MM (34 mroiiMa), B TO BpeMsl Kak I Y€TBEPTOM
crpynbl E, — 921 mMm (36,25 mrolimMa). B mATUCTPYyHHBIX MOZIENISIX MIEpBast CTPyHA
G uMeeT Takxke JUTMHY MeH3ypbl 864 MM (34 mroiima), Torma Kak msarasi CTpyHa
H, — 940 mm (37 morimoB). Ha mectucTpyHHbIX 6ac-rurapax ajIMHa MEH3ypPbl
JUIst IEPBOH CTPYHBI ¢, — 845 MM (33,25 /rokimMa) 1 JUIsl HUOKHEH IEeCTON CTPYHbI
H,—940 mm (37 mroiiMoB).

OHOBpPEMEHHO € ATUM, BEPXHUIN MOPOKEK TAKKE UMEET COOTBETCTBY IO
HAKJIOH 0 OTHOIIEHHIO K Tpudy Oac-rHTapbl, IpH 3TOM CTPYHHOAEPXKATENb
(Opumxk) pacmosnioraeTcs Mo JUaroHaIM K KOpIycy HHCTpyMeHTa. braromapst go-
MOJTHUTEIBHOMY HATSHKEHHIO UCTIOJIHUTEINb CIOCOOEH MOITYyYUTh 00bEMHOE U SIp-
KO€ 3By4aHHE Ha HIKHUX CTPYHax U 0oJiee BhIpa3UTeIbHOE — HA BEPXHHUX.

O0parasich K MPUMEHEHHUIO MYJIBETHMEH3YPHBIX 0aC-TUTAp B IPO(ECCHOHAB-
HOM UCTIOJTHUTENILCKON MPAKTUKE, OTMETHUM, YTO B OTIIMYHE OT CTAaHJAPTHON KOH-
CTPYKIIMHU Oac-TUTaphI ¢ MapauieIbHBIMU J1aJlaMH, Ha MHHOBAIIMOHHOM cCHUCTEMe
BEEPHBIX JIAJIOB OAaC-THTAPHCTY HE TPeOyeTcsl TaK 4acTo TepeMenIaTh 3aIsiCThe
JIEBOM pyKH IPH UTPE HA BEPXHUX cTpyHaX. KOHCTPYKIIMS MHHOBALIMOHHBIX HH-
CTPYMEHTOB 00ecreunBaeT 0osiee €CTECTBEHHOE MOJIOKEHUE JIEBOM PYKH, UTO

- - B 3HAUUTEIILHOW CTETICHH YIPOIIACT MCIOMHEHHE CIOKHBIX MOMM(POHMIECKUX
Puc. 1 Dingwall Voo-  ppopsenenuii, a Taxke TEXHHKy bl CIOKHBIX aKKOpIoB. Kpome Toro, cu-
doo prima 4 String Natu-  crema BeepHBIX J1aZI0B MO3BOISET HCTIONHUTEIAM HACTPAHBATh OAC-THTAPY HE
ral Electric Bass Guitar TOJIBKO BBIIIIE OOBIYHOTO THAIIa30HA, HO U HHXKE OOBIYHOTO CTPOSI — Opon cmpoii.

-

2. lpom cTpoit (aHT. drop tuning) — anmsTepHATUBHBIN CTPOMH, TP KOTOPOM HH3Kas CTpyHa £ Ha YeTHIPEXCTPYyHHOH Oac-TUTape
MOXeT repectpauBarsest Ha 38yku D, C, Bu A (Drop D, Drop C, Drop B v Drop A). [lannas HacTpoiika ¢popMupyet Ha 6ac-rutape
Oosee TSOKEIBIN U PE30HAHCHBIN 3BYK, UICAJIBHO MMOIXOSIIUE U1 TAKUX JKAHPOB, KaK POK, MeTail1 U 0ro3. [3, ¢. 146].
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Hecmotpsi Ha MHOTOYHCIIEHHBIE BO3MOXKHOCTH MYJIBTUMEH3YPHBIX 0ACOBBIX MHCTPYMEHTOB, MX IPO-
€KTUPOBAHUE TIOKA OCTAaeTCsl Ha Neprudepruu COBPEMEHHOTO THTapOCTPOUTENIBCTBA. Takue KpyIHbIE KOM-
naHuu, Kak Fender, Gibson, Yamaha v np. Ha TaHHBII MOMEHT HE PACCMATPUBAIOT KOHIICTIIIUIO BEEPHBIX
JIaJIOB B KAYECTBE MEPCIEKTUBHOW JTMHEWKHN B CBOEH NMPOAYKIMHU. TemM HE MEHEe, OT/IETbHBIE MY3bIKaJIbHbIE
MacTepCKHe MOIXBaTHIN opuTrHHaIbHBIC uaen 111, Jlunryosia, BEITycKas MyJIBTUMEH3YPHBIE Oac-TUTaPBI
OTPaHUYECHHBIM TUPAKOM.

bacoBblie npororunsl komnanuu Michael Tobias Design

Tem BpemeneMm, B 1994 rony usBecTHbI amepukanckuil mactep Maiikn ToGuac (Michael Tobias),
paHee pabOTaBIIN B HECKOJIBKUX MY3BIKAJIbHBIX (pHpMax, CEUaTU3UPYIONINXCS Ha MPOU3BOJICTBE
CTPYHHBIX MY3bIKaJIbHBIX WHCTPYMEHTOB, CO3[a€T CBOIO HOBYIO KOMIIa-
Huto Michael Tobias Design (MTD). Konuenuus ¢upmsl mpemonaraia
M3TOTOBJICHUE OACOBBIX IIPOTOTHUIIOB HA 3aKa3, a TAK)KE MPOU3BOICTBO UH-
cTpymMeHTOB B KuTae 1o nnnuBuayanbHbIM Komiuiekranusam M. Tobuaca.

Paccyxgast 06 0coOEHHOCTSX pPa3pabOTKM MHHOBALIMOHHOTO 0acoBOTO
MHCTpYMEHTapHsl, opUIHaNbHbId callT komnanun Michael Tobias Design
MIPUBOJIUT JOCTOMHBIN BHUMaHus komMmeHTapuii M. Tobuaca: «Camoe Bax-
HOE, YeMy s Hay4uJICs, — 3TO TO, UTO JII000 HHCTPYMEHT B MEPBYIO OYepeib
SBJISIETCS aKyCTUYECKUM. ECIM MHCTpYMEHT 3BydYuT c1a00 B aKyCTHYECKOM
peXHUMe, yCTaHOBKA 3BYKOCHHMATEIEH TOJNBKO YCHIJIMT €ro HepocTaTku. Ha
NPOTSHKEHUU BCEH CBOEH Kapbepbl s cTapajcs MPUMEHSATh 3TOT MPUHIUI KO
BCEMY, UTO s CO3Jar0. DKCIIEPUMEHTHPYS C pa3IMYHBIMU BHIAMH U COYETa-
HUSIMU IPEBECHUHBI, S CTPEMIIIOCH JOOUTHCS HAWTYYILEro 3By4aHHsI HHCTPY-
MeHTa» [5].

[TepBbie Oac-rutapsl pyuHO paboThl, pa3paboTanHble KoMmnanuen Michael
Tobias Design, nazpiBanuch MTD Eclipse. JlaHHbIC HHCTPYMEHTBI OBLIIN BBI-
MYyIIEHbl OTPAaHMYEHHBIM TUPAKOM (0K0JI0 50 SK3eMIUIAPOB), UMENH XapaK-
TEpPHYI0 JJIMHY MEH3YpbI B890 MM (35 nroiiMoB) M TeMIiepupoBaiuch2 1 1aiom.
Kopniyc MTD Eclipse 611 H3roTOBIICH K3 OOJIOTHOTO SCEHS C TOIIOM M3 Kara®
(burl) xena, rpud 1 HakIaaKa — U3 Benre* (wenge). [Tapa 3BykoMHUMaTeei
C aKTHBHOM AJIEKTPOHUKOHN (hupMbl Bartolini TpaAUIIMOHHO pacrioyiarajiach
Ha nepeaHeil yactu kopmyca 6ac-rutapsl. [Ipu 3ToM, SHEpronuTaHnue HH-
CTPYMEHTa OCYIIECTBISIIOCH ABYMs Oarapeiikamu (1o 9 BoisT) THHa «Kpo-
Ha), HAXOJIUBIINXCS B CIEIIHAIBHOM OTBEPCTHH Ha 3aHEI 4acTH KopIyca.

OunenuBas pabory xomnanuu Michael Tobias Design, KpymHBIN cIie-
UagucT no o63opam coBpemenHoro uucrpymentapus Ctus Kyk (Steve
Cook) momuepkuBaet: «Maiiki ToOnac — OUH U3 CaAMBIX YBa)KaeMBIX Ma-
CTepoB Oac-ruTap COBpeMEHHOCTHU. Ero HHCTPYMEHTHI BCerja OTIINYaIiuCh
IPOAYMaHHBIM JU3aifHOM, HOBATOPCKUM 3BYyYaHHEM M BBICOYAHIINM Ka-
gecTBOMY [2].

Bnocnenctuu, komnanus Michael Tobias Design pazpaboTaia 1 yCIEITHO

Puc. 2 MTD Eclipse BHeapwia B Npou3BOJACTBO cepHiiHble Oac-rutapsl: MTD Kingston uw MTD
5-String Bass Saratoga, KOTOpbIE TPOU3BOIATCS U TIO HACTOsIIIee BpeMs Kak B Kutae, Tak u

3. Kan (aunt. burl) — 310 HapOCT Ha JAEpPEBe, B KOTOPOM BOJIOKHA IedhopMupoBanbl. OH OOBIYHO BCTPEYAETCS HA CTBOJIC MM
BETBH JIePEeBa B BHJIE OKPYIIIOTO HAPOCTa, TOKPBITOTO MEIKUMH Cydkamu [7, c. 6].

4. Benre (aHI1. wenge) — IpeBeCcHUHa, KOTOPYIO IPEAMIOYUTAIOT HEKOTOPBIC IIPOU3BOIUTEIIN COBPEMEHHBIX Oac-Tutap. [Lmot-
Has 1 )KEeCTKas, C CUJIIbHOW aTakoM, XOopoleld yCTOWYUBOCTBIO U CIIOKHBIM TAPMOHUYECKUM COCTaBOM, YEM-TO MTOX0XKasl Ha yIiie-
IUTACTUKOBBIC TPHUQHI, HO Ooiiee «IepeBsHHAs». BeHTe 04eHp TsKeNo moaiaeTcs 00padoTKe, MOITOMY HHCTPYMEHTHI IPUXOIUT-
cst yacto numgosars [9, c. 91].
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B CIIIA. Kpome Toro, M. ToOnac mpoeKTupyeT HHCTPYMEHTHI U JUIs Apyrux komranuii. Cpean Hanboee
M3BECTHBIX OPEHIOB MOXHO BBIJICTUTH Takue, Kak Lakland, Modulus Genesis, Alvarez n npyrue.

Bbac-rurapsl pupmsl Le Fay

[TpumepHo Kk koHILY 1990-x T010B 0COOYIO MOMYJISIPHOCTH MPUOOpPETACT
HeMmelkas komrnanus Le Fay, mpoekTupyromias 0ac-rutapbl pydHOU paObOThI
U3 BBICOKOKaYE€CTBEHHBIX MarepHasioB. biarogapst HaKOIJIEHHOMY OIBITY OT
IpyTUX Ipou3Boautenet, Le Fay ynanoch NpeagokuTh caMmylo pasHooOpas-
HYIO JINHEHKY CBOEH MPOLYKIUHU. DTO YETHIPEX-, MATHU- U IIECTUCTPYHHBIE
0acoBble MPOTOTUIIBI, MYJIBTUMEH3YPHBIE MOJEIHN, a TAKXKE€ MHCTPYMEHTBI
0e3 ronoBku rpuda (Headless) n 6e351a10BbIe MOJICITH.

[To mepe pocra nponax, pupma Le Fay HaunHaeT pa3pabaThiBaTh MPUH-
LUIIHAIBHO HOBYIO 3JIEKTPOHUKY, TO3BOJIIONLYI0 U3MEHATh 3ByKOUAaCTOTHBIE
XapaKTEePUCTUKH JJIsi CBOMX UHCTPYMEHTOB, COYETAIOINE MPOCTOTY U yI00-
CTBO B ucnoiHeHuu. OnHOM U3 Hambosee yCHEUIHbIX MofeNell KOMIaHuU
sBisieTcst 6ac-rurapa Le Fay Herr Schwarz 5 Headless, npencraBieHHas B
YeThIpeX- MSATHU U MIECTUCTPYHHBIX BapHAHTAX.

Kopmyc uHCTpyMeHTa OBbLT M3TOTOBJIEH U3 sICeHs, rpud M HakIaaka — ma-
ayk* (paduk), c mHKpycTanuel B BUjE MepiaaMyTpoBbIxX Touek. [pud temre-
pupoBaiics 24 nagamu, MEH3ypa KOTOpOro cocrasisuia 864 mwm (34 mroiima).
Koprmyc 6ac-rutapsl coeauHsuics ¢ TpudoM Mpu oMoy 00JITOBOTO Kperie-
Hus (Bolt-on).

HucTpymeHT 6611 000pya0BaH 4 3ByKOCHUMATEISIMHU — CUTTIAMU, YCTAHOB-
JICHHBIMHU: JIBa — B CTpyHOHepkaresue (Opumxe), 1Ba — B CpeHEH MO3UINH
(Ha xopmyce), a Takke npexycuiauteneM. bac-rurapa nmena Bo3MOXXHOCTb
(bYHKIMOHUPOBATh KaK B PEKUME aKTUBHOTO MPEAYCUIICHUS, TaK U MaCCUB-
Horo. JlanHble oniuu obecreunBanty OONBIIYI0 YHUBEPCAIBHOCTh UHCTPY-
MEHTa, YTO B 3HAUUTEIbHON CTENEHU PACKPBIBAJIO OOrarble aKyCTHYECKHE
BO3MOXKHOCTH Oac-rutapbl. BMecte ¢ TeM, BCTpOCHHBIE 3JIEMEHTHI yIpaBJie-
HUS 3KBaJlali3epOM, MOIJIM HAaCTPAUBATHCSA IIPHU MOMOILU MSTH PETYISATOPOB:
TPOMKOCTbB, HU3KHE YaCTOTHI, BRICOKHE YaCTOTHI, TEMOD, ITaCCUBHBIN/aKTHB-

Puc. 3 Le Fay Herr sbii. CinegyeT OTMETHTD, YTO BCS DIIEKTPOHMKA, HCIOJIB3YIOIIAACS B TEXHO-
Schwarz S Headless JIOTMM POM3BOZICTBA ObLIA co3/laHa KommnaHuel Le Fay.

BriBoabl

Hccnenyst KOHCTPYKTUBHBIE 0COOEHHOCTH Oac-rutapsl B 1990-X rogax, OTMETUM, YTO IVIaBHBIM aclieK-
TOM B TIPOM3BOJICTBE TIEPEIOBOTO HHCTPYMEHTApHS OBUT MMOMCK OPUTHHAJIBHBIX pemeHuid. [1o mepe pazBu-
THSI HAQy4YHOTO M TEXHOJIOTHYECKOTO MPoliecca MHKEHEPbI-U300peTaTeNy NbITAIUCh ONITUMU3UPOBATh HAKO-
rieHHble 3HaHus 1970-x u 1980-x ro710B, co3aaBast MpH 3TOM OoJiee COBEpIICHHbIE 0acOBbIE MOJENU. DTO
00yCIIOBIIIO TPUHIUTINAIFHO HOBBIE KOHIETIIIMA B TIPOU3BOICTBE HHCTPYMEHTOB, BKJIIOUAIOIINE B ce0st HE
TOJIBKO KpEaTUBHBIN 1n3aiiH Oac-rutapbl, HO ¥ 60Jee CI0XKHYI0 CUCTEMY NIEKTPUUECKOTO YCUIIEHHS 3BYKA.

PaccmarpuBaemMble HOBOBBEICHUS 3AI0KWIN (PyHIaMEHTaJIbHbIE OCHOBBI JJIS1 pa3pabOTKH CIIeTyIOIUX
COBpPEMEHHBIX 0acoBbIX TpoToTUNOB B 2000-X rogax. DTo MOATBEPKIACTCS CTPEMUTEIHFHON 3BOIONUCH
0ac-ruTapHOro MCIOJHUTEILCTBA U, KaK CJIEICTBUE, MOAECPHHU3ALMEN U COBEPILIEHCTBOBAaHUEM I1EPEIOBOIO
6acoBOro MHCTPYMEHTApHsI, CO3JJaHHOTO Yke B Hadane X XI Beka. [losBnenue MynbTUMEH3ypHBIX IPOTOTHU-
OB, PA3JIMYHBIX IIATH- ¥ NIECTUCTPYHHBIX HHCTPYMEHTOB, TI03BOJIMIIO JOOUTHCS O0JIee YeTKOW MHTOHALINT
B 3By4YaHHHM, IPEIOCTABUB BO3MOXHOCTh I10-HOBOMY PACKPBITh MY3bIKaJIbHO-BbIPA3UTEIIbHBIE OCOOEHHO-
CTH Oac-TUTapBI.

OTaenbHBIM aCIEKTOM MPHU MPOSKTUPOBAHUU COBPEMEHHBIX Mozenei 1990-x, a Takke mocCienyomux
2000-x rogoB Obl1a UX SPrOHOMHUKA U CLIOCOOHOCTH UCTIOJIHEHHSI MY3bIKH B PA3JIMUHBIX Opon cmposx. My-
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3bIKAHThl TOJTYYWIA BO3MOXKHOCTh YIPOCTUThH HCIIOJHEHHUE CIOKHBIX MOTM(POHUYECKUX MPOU3BENECHUH,
3aJIeHCTBYS IIPU ’TOM MUHUMAJIbHOE KOJIMYECTBO UTPOBBIX ABMXeHUH. bonee Toro, 6iaronaps ¢popmuposa-
HUIO0 00Jiee HU3KOTO M PE30HAHCHOTO 3By4aHusl, 0ac-rUTaprcTaM yJIalioch BOCIIPOU3BOUTH IPOU3BEICHUS
B CaMbIX Pa3HOOOPAa3HbIX MY3bIKaIbHbBIX KaHPAX.
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